Course Proposal:

English 788
“Special Topics in the Theory and Practice of Imaginative Writing:

Disability and Contemporary Writing”

Professor Stephen Kuusisto 

Office: 466 Denney Hall 

Office telephone: 2-4642
Office Hours:   Tuesday 1.30-4pm
E-mail: Kuusisto.1@osu.edu 

Course Description: 

This course is intended for graduate students who are interested in examining the ways that contemporary memoirists and poets incorporate disability as a site of autobiographical and figurative meaning in imaginative writing. We will look at disability and its compound representations by exploring how poets and writers with disabilities have chosen to represent disability in several important works of contemporary literature. 

This course examines core concepts and issues in disability studies, including the social-political models of disability that foreground disability as a historical and cultural concept. Additionally we will examine cross-disciplinary critiques; spectacle; myth; disability experience; aesthetic foundations; and sub cultural perspectives. A core pedagogical method of this course is that students will be encourage to write creative nonfiction and poetry as a means of examining how poetry can re-vision or transform static cultural representations of the disabled body.

Course Objectives: 

1. Explore how the “disability poem or memoir” can reflect and develop the theoretical concerns raised by leading scholars in Disability Studies. Learn key definitions, categories, critiques, and controversies that comprise current research and scholarship in disability studies. 

2. Examine how imaginative writing functions as a critical response to the social crisis of physical difference. 

3. Encourage creative nonfiction and poetry writing by graduate students as a means of examining how poetry can re-vision or transform static cultural representations of the disabled body.

4. Workshop the creative writing by members of the class. 

Description:

This course is designed as a writing workshop. Students will read and discuss published literary writing by noted contemporary writers with disabilities while learning editorial techniques central to evaluating and discussing imaginative writing. Students will then read and critique their own original work. A central approach for this workshop is the key incorporation of literary technique as both a focal point for discussion of imaginative writing and as a means of understanding concepts in disability studies. 
Readings:

Life Studies, Robert Lowell
The Hospital Poems, Jim Ferris 

 The Hemophiliac’s Motorcycle, Tom Andrews  
An Atlas of the Difficult World Adrienne Rich 

The Body Silent Robert Murphy 

Autobiography of a Face Lucy Grealey 

The Codeine Diary, Tom Andrews  
Weeks One through Three:

: 
“Bodies of Evidence” 



The body as location of cultural signs. 



Discussion of the social vs. medical model of disability.

Readings: selections from Adrienne Rich, Jim Ferris, Robert Lowell, Tom Andrews.

Writing exercises and class discussion:

· Memory and image: moving from list to narrative  

· Architecture and setting: creating a scene in the poem 

· Fragments and wholeness: poetry as revisioning corporality 

Weeks Four through Six: 



“Prose and Performance”



Memoir and human psychology



Discussion of “passing”; visible vs. invisible disabilities; 



Performance theory and disability



Readings: Lucy Grealey,Tom Andrews 

 



Writing exercises and class discussion:

· Stream of consciousness 
· The narrator as character 

· Comic irony 
  Weeks 9 through 11: 

“Creative Writing and Cultural Critique” 
Discussion of literary figuration and the ways in which disabled writers 

Resist the social construction of normalcy. 

Readings: Robert Murphy, Adrienne Rich  
Writing exercises and class discussions:
· Narrating the body politic 

· Opinion in narrative art 

· Closure as aesthetic resolution 

Course Methods:
Students will write creative prose and poetry while reading contemporary writers whose works are concerned with the disabled body. Literary writing will serve as both a critical and creative response to historical and cultural issues of representation and disability. Writing exercises will provide students with the opportunity to fashion their own creative responses to the issues raised by the course readings. 
Each student is expected to read the work of his/her classmates and come to class ready to discuss that work. Our goal is to promote cooperative and professional editorial group activity. As you read the work of your classmates you should write comments and editing suggestions on the manuscript. We will return these edited essays to each writer for his or her consideration.

Each class member should bring sufficient copies to class of his/her essay to insure that everyone has a copy for reading and editing at least one class session prior to the day your essay is being workshopped. This means you must look with care at this syllabus and enter your own workshop date on the calendar of activities as I announce your workshop date.  All work submitted for class should be laser printed. Essays should be submitted to your kindly professor via e-mail in a Microsoft Word format. 

Course Grading Policy:

Course grades will be determined in 3 ways: 1. the degree and quality of class participation; (20%)  2. the submission of a portfolio at the end of the semester containing all written work produced during the term (with evidence of revisions) (70%); 3. attendance in the workshop (10%).

Class Attendance:

Since class participation is essential for a fine arts course I will accept no more than two unexcused absences during the quarter. Fair warning: Absenteeism will lead to failure rather than a reduced grade. 

Statement Concerning Plagiarism: 

Plagiarism is the representation of another's works or ideas as one's own: it includes the unacknowledged word for word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct. 

Disability Services at Ohio State:

The Office for Disability Services, located in 150 Pomerene Hall, offers services for students with documented disabilities. Contact the ODS at 2-3307. 

